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APR/MAY/JUN 2020

Encouragement Awards
Taya Corrigan from Kirrawee 
High School was awarded 
the Friends of Hazelhurst 
encouragement award of 
$500 for her impressive Art 
Express work Them, the 
Others dealing with identity 
and gender stereotypes. 

friends OF HAZELHURST

ArtExpress Raffle
Judy and Ross Howe were the 
lucky winners of an easel at the 
ArtExpress raffle. Congratulations!

Image: Judy & Ross Howe, 
courtesy of Silversalt Photography

Following a talk David Stein gave at 
Wollongong Art Gallery in November, when 
Hazelhurst Guides and Staff were being 
hosted by the Wollongong Guides, Liz Donley 
organised with David for a group of Hazelhurst 
Guides to tour his Conservation Studios in 
Alexandria in February. David and his staff 
were most welcoming and generously gave 
their time to explain and show us the extent 
of their conservation work. All conservators 
are highly qualified, trained and skilled and 
use state of the art equipment and technology 
working on both privately and publicly owned 
minor and major works. The visit was a 
wonderful eye opener for the Hazelhurst 
Guides and it was a privilege to be welcomed 
to arguably the leading private conservation 
studios in Australia.

At the opening of the 2019 
Art Rules Exhibition in 
December, Heath Cauchi 
from St. George Christian 
School was presented with 
the Friends Encouragement 
Award of $500. The Friends 
Committee had the difficult 
task of choosing one worthy 
winner in a very strong mix 
of works. It was the first 
time Heath had done a 
tapestry and made his own 
loom for his large 
outstanding weaving.

Robert Mander

Image: Heath Cauchi and Robert 
Mander at Art Rules Opening Night, 
courtesy of Samantha Relihan

Image: Taya Corrigan in 
front of Them, the Others. 
Pen on paper, courtesy of 

Stephen Vandenbergh

Email contact for the
Friends of Hazelhurst

Committee is
info@friendsofhazelhurst.org
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Book Review

Womerah Lane: 
Lives and Landscapes
by Tom Carment

I first heard about Tom 
Carment’s book Womerah Lane: 
Lives and Landscapes in the 
podcast “Talking with Painters” 
at the end of 2019, just before 
the book was released. In the 
interview, they talked about 
some stories from the book 
when Carment lived in the same 
building as Brett and Wendy 
Whiteley, and how he used 
to hang out in a studio that 
Brett Whiteley and Tim Storrier 
shared. Of course after hearing 
these stories I had to read it.

The book is filled with seemingly 
unrelated short stories about his 
life, with the one constant thread 
being Carment’s art making. 
The writing is filled with details 
about the daily life of the artist, 
how he chooses what to paint, 
his painting method, how he 
packs his equipment for plein air 
painting, and much more. 

This book is such a great read, 
full of humorous and poignant 
moments, filled with Tom 
Carment’s beautiful paintings, 
drawings and watercolours, as 
well as many insights into his life.

Susana Depetris

Vale Jim Flood
Many locals and visitors to Hazelhurst will have known Jim for his prolific 
palette knife paintings, and remember particularly the local scenes and 
very Australian landscapes that he loved.

However what many Friends of Hazelhurst will remember most was his 
enthusiasm to share his passion for painting. At both solo and group 
exhibitions at Hazelhurst and Moran Galleries where his works were on 
display, Jim delighted in demonstrating how he did his paintings. In his 
typically friendly, relaxed manner he shared his expertise and knowledge 
with a generosity of spirit to whoever was looking on. He encouraged 
young and old alike to pick up one of his palette knives and showed 
them how to apply the paint. He clearly loved what he did and wanted 
to share it.

The thoughts of all Friends of Hazelhurst go out to Jim’s family. We will 
fondly remember his gracious sense of community and look forward to 
continuing to welcome Janet to Hazelhurst.

Robert Mander

Words from the Editor
The unforeseen circumstances of the Covid-19 Pandemic has 
affected us greatly. Our normal content had to be replaced at short 
notice. I am taking the opportunity to introduce to you all a group 
of artists associated with Friends of Hazelhurst or Hazelhurst Arts 
Centre. Featured artists are, Claire Cavanna, our new Website and 
Social Media Coordinator, Korynn Morrison is the new Vice President, 
Louisa Chircop who teaches at Hazelhurst, and finally me, the editor 
of this newsletter. I hope you enjoy getting to know us a bit more.

Until the next issue, and hopefully by then life will start getting back 
to normal.

Susana Depetris

Email any ideas or suggestions you have for the Friends of Hazelhurst 
newsletter to info@friendsofhazelhurst.org
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Firstly, I would like to extend my greetings and 
welcome you all to the 2020 autumn newsletter. 

Unfortunately, we all find ourselves in uncharted 
waters with the advent of COVID-19; the world 
is a very different place since our last newsletter. 
New priorities have materialised; we all need to 
stay healthy and practice social distancing.

Social distancing, our main weapon in the fight 
against COVID-19, has forced many businesses 
to temporarily close their doors along with many 
of our institutions including Hazelhurst Arts 
Centre.

With the closure of Hazelhurst and the cessation 
of our public programs we no longer have 
our normal newsletter content. What we are 
endeavouring to do though is to fill those empty 
spaces with new content. In consultation with 
the Newsletter Editor is has been decided to 
only publish a soft copy of the newsletter; this 
decision came about through the adoption 
of a practice where committee activities are 
restricted to an individual working on their phone 
or computer and not venturing outside of their 
residence. 

During this period of social distancing, extended 
time in our homes and the temporary closure of 
our cultural intuitions, the Friends of Hazelhurst 
Committee will endeavour to keep you informed 
about the arts through our newsletter, website 
and social media. When any news comes to 
hand about Hazelhurst I will forward it on.

Stay Healthy & Take Care.
Stephen Vandenbergh
President Friends of Hazelhurst

     Celebrating 

2020
20 Years of Hazelhurst Arts Centre

& 25 Years of Friends of Hazelhurst 

Words from the president
Our 2020 Committee:

President Stephen Vandenbergh 

Vice President Korynn Morrison

Treasurer Anne Tyrrell

Executive Strategic 
Marketing and 
Promotions 
coordinator

Renee Nadin

Membership 
coordinator

Stephen Vandenbergh 

Public Officer Anne Tyrrell

Mail chimp 
Coordinator

Stephen Vandenbergh
Anne Tyrrell

Website & Social 
Media Coordinator

Claire Cavanna

Newsletter 
Coordinator

Susana Depetris

artztalk Coordinator Neta Mariakis
Robert Mander

Friends on Show 
Coordinator

Caroline McIntyre

Raffles Coordinator Alison Duff 

Wall of Art Coordinator Jullette Khouri

Assistant Event 
Coordinators

Sharon & Brian Langhans
Jillane Mander
Diane Brown
Judith Robertson
Robyn Jordan

Pavers Anne Tyrrell

Vacant positions: Secretary and Events Coordinator
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ARTIST PROFLE

Korynn 
Morrison
Local artist Korynn Morrison is a 
National Art School graduate and 
Founder/Director of The Art Passage 
and The Art Passage Artist Network 
located in Miranda.

Painting from her studio in 
Helensburgh, her intuitive abstract 
landscapes are a raw and 
performative collaboration with 
medium. Drawing from the energetic 
qualities of artists such as Cy 
Twombly, Gerhard Richter and 
Richard Diebenkorn, she is fuelled by 
pushing the capabilities of her 
chosen mediums. 

Korynn’s studio practice has become 
incredibly organic and forever changing 
when it comes to her creative 
processes, often finding unconventional 
ways of resolving her work.

Known for her unique use of Oil & 
Cold Wax, her abstract landscapes 
become surfaces drenched in 
memory. A bold and direct response 
to the Australian landscape and a 
chase to capture the indescribable 
feelings associated with her 
memories in nature. 

Her work acts as a visceral map, 
tracing intuition and encapsulating 
the unspoken voice that echoes 
through our Australian Landscape. 
Light meets texture in a collaborative 
dance on the surface of her work, 
leaving behind the memory of past 
decisions almost as if sculpting 
a story in paint. There is a sense 
of play between translucent and 
opaque layers, allowing the eye to 
move in and out of the surface. The 
oil & cold wax creating an organic 
array of happy accidents when 
applied over the surface of collage.

“I love that you can never determine 
the outcome when using this 
medium,” says Morrison.

“By letting go of structure and 
allowing chance to take organic form, 
I find that I am simply arriving in the 
studio each day and listening. Each 
mark answers a question that the last 
mark demands, until I am left with an 
artwork that breathes on its own.”

Since 2012 Morrison’s work has 
been included in a number of group 
exhibitions across Sydney and South 
Coast regions, as well as successful 
Solo Exhibitions at Hunters Hill Art 
Gallery in 2016 and The Art Passage 
in 2018.

The Art Passage was established 
by Korynn in 2018 with the help 
and support of Crockers Paint and 

Image: Through The Looking Glass No. 
1-3, 40.6. x 50.8 cm Oil, collage, cold 
wax and liquid glass on board.
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Susana Depetris
ARTIST PROFLE

Susana Depetris is based in the 
southern Sydney suburb of Loftus 
with her husband and two sons. She 
was born in Argentina and moved to 
Australia in 199. She studied art at 
St. George TAFE and then at UWS 
where she obtained her Bachelor of 
Fine Arts in 1996.

Depetris has been an abstract artist 
for over three decades. Her work is 
created by applying thin washes and 
glazes, usually wet on wet, to create 
soft and colourful works. Her 
methodology evolved from a natural 
tendency to use saturated colours 
and her love of abstraction, but she 
was greatly influence by the abstract 
artist Liz Coats who was a lecturer at 
her University. 

Depetris was the recipient of the 
Chroma acrylics TAFE painting award, 

and the William Fletcher Trust Fund. 
She has been the finalist in the 
Fisher’s Ghost Art Award and the 
Mary Alice Evatt Award among others. 

Recently she has been included in 
group exhibitions at the Broadhurst 
gallery (Hazelhurst Arts Centre), Zed 
Gallery (Glebe), No Vacancy Gallery 
(Melbourne) and had a solo show at 
The Art Passage (Miranda).

“An integral part of my work is the 
use of layers of transparent colour. 
I’m intrigued by the idea that different 
colours can elicit different emotions, 
so my practice is based around the 
investigation of this concept.

I ask the viewer to observe the work 
and what feelings arise from the 
experience.

My process is to apply washes of 
paint and let them drip, sometimes 
spraying the canvas with water to 
create flows of colour. I keep adding 
layers to achieve brighter colours, 
and apply masks to the areas that I 
want to keep unchanged. I love the 
uncertainty involved”.

Looking Through, 113.5 x 113.5 cm

) 0405 378 080

* susanadepetris@gmail.com

 W susanadepetris.com

  @susana.depetris

Wallpaper. A space that is now 
dedicated to providing Artist’s with 
a professional gallery to promote 
and sell their work without the 
added stress of exhibition fees. 
This incredibly unique art space has 
formed a new and exciting artistic 
adventure for Korynn and the many 
artists that have become such a vital 
part of The Art Passage community.

The Art Passage is certainly not your 
average gallery. This dynamic creative 
hub is thriving within Crockers newly 
refurbished wallpaper and soft 
furnishings showroom. The vision for 
this space is to bridge the gap 
between the artist, the gallery and the 
community. Giving reason for people 
to design their decor around ART!

Korynn is passionate about helping 
both new and established artist’s 
connect and collaborate. The Art 
Passage Artist Network has been 
growing since 2018 and continues 
to provide a free platform for both 
online (via Facebook) and face to 
face connection for artist’s on a 
continual basis. 

“For many artists it’s easy to get 
caught feeling isolated in our 
studio’s, without the added support 
and feedback we often need to grow 
our art practices,” says Korynn.

The Art Passage Artist Network 
meets monthly and gives local and 
not so local artist’s the opportunity to 
build relationships and connect over 
their creative gifts.

You can find more about Korynn’s 
studio practice and The Art Passage 
below:

Korynn Morrison

  @artistoexist

 W www.artistoexist.com

  @artistoexist

The Art Passage

  @the.art.passage

  @the.art.passage

Mindscape 198 x 122 cm

SUSANA
Sticky Note
1991
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ARTIST PROFLE

Louisa Chircop
 EXHIBITION  Come shower with me
This latest body of work from her 
recent exhibition ‘Come shower 
with me’ is an exhibition that invites 
viewers into the intimate world of 
Sydney-based artist Louisa Chircop. 

As the title suggests, Chircop not 
only utilises the idea of the history 
of women’s activity in the bathroom, 
but also uses the concept of 
showering to parallel her creative 
process in an ode to free association 
and surrealism – similar to the way 
ideas come to mind in the shower. 

Says Chircop, “I love to have crystal 
ball conversations with myself in 
the studio. My images and ideas 
emerge from the subconscious, 
and then intuitively congeal in mixed 
media, photomontage and paint, 
like psychic montages exploring 
ambiguity, enigma, art history and 
life experiences. I’m drawn to the 
idea of a slippery starting point 
that takes me down a path of the 
unknown. This creative journey 
can form a process of realisation 
or sometimes it can be blurry and 
result in images with multifarious 
and layered meaning. I’ll often 
redefine themes by my sense of 
displacement through the work, 
assisting me to navigate spiritual 
and moral pathways about the 
human condition. All in all, my work 
really makes visible the intimate and 
elusive qualities of the shape of my 
thinking and it’s relation to our fragile 
ever changing world”. 

Through Chircop’s experience 
and interest in art history and 
psychological phenomenon, she 
explores the human condition, 
creating images that are illicit 
in nature, rendering them with 
complex meaning and hints of 
the shadow self. In this series, 
chance encounters are played-out 
repositioning women in art history 
whilst simultaneously positioning her 

in relation to history. This creates 
a metaphorical allegory about our 
present time.

Chircop is comfortable as a 
chameleon. “I like to mix it up, get lost 
in the mix and hide in the work, then 
come out the other side feeling a little 
bit exposed – maybe a little bit naked. 
The vulnerability of exposing a 
challenged self comes with a sense of 
liberation along with a host of feelings”.

Every image is a reconstruction – a 
stream of subconscious 
detritus from the reservoir 
of her conscious 
awakening as she creates 
with the inquisitive mind 
of an octopus foraging 
through its shady garden 
ocean floor. In this series, 
every work (a token re-
cleansing of the body, 
mind and spirit), is an 
attempt to navigate 
existential pathways 
through the world, 
resurrecting the female 
image from the grave of western art. 

Concurrently, Chircop is a university 
fine arts sessional lecturer with 
twenty years’ experience, and also 
works at Hazelhurst. 

 W www.louisachircop.com 

  @louisachircop

Come shower with me 
REVIEW 
This is a review of Louisa Chircop’s 
recent exhibition by the acclaimed 
Australian author of ‘The Artist’s 
Portrait’, Dr Julie Keys. 

I met Louisa on Instagram. She 
followed me. I followed her back. 
She posted photos of artwork. Hers. 
Striking images with elements of the 
surreal that centred on scenes of her 

showering. I pressed the screen to 
get a closer look. But those phones, 
they’re just not big enough. 

I’d developed a fascination 
for visual arts. This happened 
while I was doing background 
research for a novel I was writing.  
I became absorbed – went to 
exhibitions, listened to talks, sat 
in on workshops, poured myself 
into textures and scents and 
images, taking in the debates and 
controversy on what made art and 
artists great, all the while wondering 
if I was really getting it. That whole 
visceral reaction people talked about 
eluded me. I felt distant, aloof until I 
came across something of Rothko’s 
from the 1930’s; streamlined bodies 
standing on a subway their heads 
curved forward like hooks. My chest 
thumped. I sucked in a breath. The 

Degas please don’t hurt me

Cezzane tell Nolan I cried a billabong
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next time was over a painting by 
Vida Lahey.

Half a dozen years later I was trying 
to get a better look at Louisa’s work 
on a dodgy phone beneath poor 
lighting. Something had caught 
my attention. I was curious. The 
paintings, it turned out, were part of 
an exhibition. Come shower with me.  
I DM’ed Louisa.

I have not lost that awkward, slightly 
uncomfortable feel of going to an 
exhibition and of being around art. 
Not that I want things too sweet. I 
crave art that widens my eyes, gives 
me that cold shiver, makes me want 
to look. The gallery was light and 
warm. I relaxed. It was an easy space 
to be in and Louisa’s work 
encouraged me to stand closer, stand 
further away, scrunch my eyes, 
hold out my hand, see everything.

Showering is mostly a solo activity 
for me, a sanctuary, a place of 
contemplation. But there I was 
being invited to join Louisa in that 
private moment when thoughts 
disassembled, dripped from your 
hair and fingers and swirled 
around your skin, ingesting body 
parts with tarry thick ideas before 
they disappeared down the 
plughole if you didn’t get hold of 

them. I walked the shape of a U in 
the gallery absorbing pieces of 
Louisa’s gaze, bold fragments, 
exchanging energy in my own 
conversation with each canvas, 
craning my neck for one last look 
before I moved onto the next one.

Then, I found the artist, the flesh and 
blood one. This was the first time 
Louisa and I had met in real life. There 
were no profound questions from me. 
My head was full of  thoughts and 
impressions and sensations that I 
needed to process. The questions 
would come later – after I’d had time 
to stew on it. What I did instead was 
position Louisa in front of the largest 
canvas, took photos then got 
someone to take photos of the two of 
us together, tourist style – post 
shower. And for some reason that 
seemed exactly the right thing to do. 

Julie fell in love with Louisa’s work, 
inspiring her to write about it.

Julie Keys lives in the Illawarra region 
on the NSW south coast. Her short 
stories have been published across 
a range of Australian journals. 
Julies’s debut novel ‘The Artist’s 
Portrait’, published by Hachett 
Australia, was shortlisted for the 
Richell Prize for Emerging Writers in 
2017 and also shortlisted for the 
MUD Literary Prize 2020. 

Julie has a Phd in Creative Arts from 
the University of Wollongong. 
You can follow Julie on Instagram 
@juliekeys_writer

Movers and Shapers
Chircop is also the founder of 
women’s art collective ‘Movers 
And Shapers’, a women’s artist 
collective making art in response 
to the theme of land. 

An advocate and joyous 
supporter of women artists, 
Movers And Shapers allows 
her to co-ordinate events and 
exhibitions to enhance the 
visibility of these women.

On Movers And Shapers, 
Chircop says, “Yes, it’s a 
platform and art movement, 
but it’s more than that – it’s 
a family – a family of women 
supporting the Australian realm 
of art. We’re working together to 
sustain Australian art by sharing 
the mysterious and wonderful 
experience of what it means to 
be a woman artist today”. 

Chircop continues, “If you are 
a creative woman with the land 
in your blood, then you’re a 
Mover And Shaper. If you enjoy 
contributing ideas, projects or 
opportunities to the women of 
the Australian art world, you’re a 
Mover And Shaper”. 

The theme of ‘land’ is the 
backbone of the movement. “This 
is because in the history of 
Australian art, women haven’t had 
as much of a presence when it 
comes to land. We haven’t yet 
explored the ways in which we can 
do things differently in the land or 
how the land can inform us 
differently – from deeper 
relationships with our indigenous 
peoples to extrapolating a 
vocabulary in different art forms 
that ventures into motherhood, 
sisterhood and family”. 

An exhibition of work from 
‘Movers And Shapers II – Women 
And The Land’ is planned to be 
held in the Broadhurst Gallery 
here at Hazelhurst.

Follow Movers And Shapers 
on Instagram @movers_and_
shapers

Bath blues after Whiteley

Louisa Chircop and Julie Keys
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ARTIST PROFLE

Claire Cavanna
My first encounter with original 
art was at my childhood home 
surrounded by the woodblock prints 
of Hiroshige and Hokusai.

I actively studied how the images 
were created with expressive lines 
and minimal colour, not realising until 
I was much older, how fortunate I 
was to have these images available 
to me to explore.

It’s not surprising I majored in 
printmaking at Sydney College of 
the Arts with three of my woodblock 
prints housed in the collection of the 
National Gallery in Canberra – see 
link on my website.

I’m also interested in language 
and how the symbols found in 
languages foreign to English create 
different meanings depending 
on the characters used to create 
specific words, especially with Asian 
languages.

For me I’m using different visual 
expressions to create meaning. 

IMAGE 1 Rhythm of Language 
is the first in a series of paintings 
based on an idea that rhythm creates 
movement; movement creates 
change; change creates endless 
possibilities.

In this particular piece, the white 
space represents clarity/analysis of 
what was said, the black space for 
context to be unravelled/deciphered.

Take your time 
meander through meaningful/less 
conversations 
you will eventually find the truth and it 
is enlightening

I have chosen lamp black oil paint 
to achieve a rich and dramatic 
contrast to titanium white oil paint on 
stretched linen.

IMAGE 2 Rhythm of Language 
– Interlopers mingling this is 
adding some whimsy to the series 
with interlopers (coloured imagery) 

interacting with the conversation 
(black and white imagery). Oil on 640 
gsm watercolour paper.

IMAGE 3 Rhythm of Language – 
clarity. This is oil on board framed in 
black stained wood by the fabulous 
Southern Framing team in Sylvania

IMAGE 4 is me in front of my new 
work in progress oil on canvas

) 0412 947 352

 ClaireCavannaart

 W www.clairecavanna.com

  @claire_cavanna
Above: Image 4
All images courtesy of Claire Cavanna

Above: Image 1

Above: Image 2

Above: Image 3


